COLOUR
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T hink of aworldwithout colour! How would it look?Dull and bori ng. Colour

bringsinterest and cheerfulnessto the surroundings. Colour and motifsplay an
integral part in creating an attractive piece of embroidery. You haveaready learnt
about motifsor designsinlesson 29. Thislesson ded sextensively withthevarious
colour schemesthat can make your work easy and help you get started. With
practice, selection of colourswill start coming naturally to you. Haveyou ever
noticed people, men aswell aswomen, practicing thisart at home? Some create
beautiful colour schemeswhile someare unableto do so. Who taught them?They
not only learnt by observing their e dersat home but constant experimenting leads
to greater knowledge of the schemethat works.

L et uslearn somebasicsof colour and the combinationsthey may beusedinto
produce pleasant effects.

|OBJECTIVES

After going through thislesson youwill beableto:

e classfy coloursintodifferent categories,

e draw acolour whedl;

e describethecharacteristicsof colour;

e identify and explainthevariouscolour schemes,

e explainthesymbolic meaning and psychologica effect of colour;
°

use acolour schemeto colour amotif.

30.1CLASSIFICATION OF COLOURS

Therearenumerouscoloursal around us. The classification of these colourshave
been devised to organise and identify colours. A most familiar oneisthe 12 hue
“Colour Whed!” (Fig 30.1). These colours can be classified either according to
their origin or properties. Themost common classificationsareasfollows:-
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Primary, Secondary and Tertiary colours
Warm and cool colours

Neutral colours

4. Medliccolours

w N P

1. Primary, Secondary and tertiary colours
Primary colours

Theprimary coloursarered, yellow, and blue. Thesethree coloursformthebasis
fromwhich other colours can bemade.

Secondary colours

The coloursformed by mixing two primary coloursin equal quantitiesarecalled
secondary colours. Theseareorange, green, and purple.

Tertiary colours

Theseareformed by mixing aprimary and asecondary colour inequal quantities.
For example, blue (primary) and green (secondary) mix to form blue-green

(tertiary).

Ydlow +orange =ydlow orange
Red +orange =red orange
Red +purple =red purple
Blue +purple =bluepurple
Blue +green =bluegreen
Ydlow +green =yelow green

Thethree primary, thethree secondary and the six tertiary coloursgiveusour set
of twelvecolours.

Traditiona Indian embroidery usesall these coloursin various shades.

Fig. 30.1: Thecolour whed
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E Activity 30.1

Draw acirclewith adiameter of 6inchesand devel op acolour wheedl. Placeitin
your designdirectory.

Hint: 1 drop blue+ 1 drop purple=2 dropsblue purple

2.Warm and Cool colours

@ Make a colour wheel. Now draw a line
@ vertically down the center of the wheel as
@ showninthefigure. If you split thecolour whedl
vertically downthe center, onesidewill have
al thewarm coloursand onesidewill haveall
% thecool colours.

@ Warm colours

@ These are red, orange, yellow, etc. These

colourshavethee ement of fireor sunwithin

Fig.: 30.2 Warm and cool colours  them. They project afedling of warmth. They

create avisual impact of reduced size and

length. These are encouraging coloursthat produce afeeling of excitement and

happiness. Youwill noticethat these coloursarevery commonly usedintraditiona

Indian embroideries. Since most heavy embroideries are executed for happy
occasionlikemarriageor child birth, selection of such coloursisnaturd.

BLUE
PURPLE

Cool colours

Theseareblue, green, purple, etc. They havethe e ement of vegetation or water in
them. They project acool feding. Theseare peaceful coloursthat giveafeeing of
rest and repose. They aso create avisual impact of enhanced size and length.
These colours can be used to create embroidered piecesfor summers. They dso
provide a balance to vibrant warm colours. Warm and cool colours are
complementary to each other and dwayscreate very interesting effects.

Thewarmth and coolnessof colourslikegreenand purple, which areformed by
mixing onewarm and one cool colour are dependent upon theamount of primary
colour used to prepare the secondary colour.

3. Neutral colours

Did you noticethat we have not tal ked about white, black, grey, brown, tan, beige
etc. These are called neutral colours. They are a very important part of any
embroidery. They form avery effective background for bright colours. Whenever
wearenot sureof aright colour scheme, neutral colourscomein very handy.
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4. Metalliccolours

The sparkleand shimmer of metal isalwaysattractiveto man. Metal wireswere
hammered tofinenessof ayarn and usedintheembroidery. Plaingolden or silver
wiresarecaled‘Badla and when these wiresarewound around athread they
arecaled‘Kasab', spanglesof metd are’ Sitara’ and tiny dotsmade out of badla
arecalled*Mukaigh'.

Thedaysof usng red gold or Sllver arenow history, what you now get issynthetic
zari or ‘tested zari’.

| P
he 1INTEXT QUESTIONS30.1
| Fillintheblanks—
1. Red, and areprimary colours.
2. Brown,beigeandtanare colours.
3. Tertiary colours are obtained by mixing one and one
colour.
4. coloursform effective background for dark colours.
5. Orangecolour can giveyou afedling of during winters.
Il Completetheequation
1. Red+Blue=
2.  Ydlow+ =Yellow orange.
3. + Green =Bluegreen.

30.2 CHARACTERISTICSOF COLOUR

Just likeevery object hasthreedimensionsi.e., length, breadth and height, colour
also hasthreedimensions. They are described by using thetermshue, valueand
intensity.

Hue: Refersto the name of the colour e.g. red, orange, blueetc.

Value: Refersto thelightnessor darkness of ahue. By adding whiteto ahuea
lighter colour can beobtained. Itiscalledtint. By adding black to ahueadarker
colour can beobtained. Itiscalled shade or tone. Henceforward, we shall refer
toal thelight shadesastintsand dark shadesastones. Tintsand tonesarespecialy
useful whenyou areembroidering anatura design eg. - if you haveto embroider
aflower, you can usethe hue along with twotintsand onetone. Matifslikefruits,
birds, nature sceneetc. can all be embroideredinasimilar fashion.
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I ntensity refersto the brightnessor dullnessof acolour. If dl thecoloursusedin

embroidery arebright or dull abalanced ook will not be created. So, itisagood

ideato useboth dull and bright coloursin the correct proportions, for examplered

and golden yellow flowers can be balanced by tints of green leavesand brown

sems. Toincreasetheintensity of acolour placethe complementary coloursnext

to each other. Thiskind of placement producesvery bright colour schemes, for Notes
example, red and parrot green.

o] Activity 30.2: Market Survey: Conduct a market survey on various
Fi coloursof embroidery threadsavailablein themarket. Collect and paste
at least 3 embroidery threadsin your file according to the following
categories.

1. Primary colour 3. Tertiary colour 5. Cool colour

2. Secondary colour 4. Warm colour 6. Metdliccolour
Hﬁ Activity 30.3: Pasteembroidery threadsof at least 5tintsand 5 tones of
| oneprimary colour inyour file.

|

he IINTEXT QUESTIONS30.2

1. Giveonewordforthefollowing.

1.  Brightnessor dullnessof colour.

Lightnessor darknessof colour.

Technica nameof thecolour.

A lighter colour.

o b~ 0N

A darker colour.

30.3 COLOUR SCHEMES

A colour combination that matchesand lookspleasing to theeyeiscalled acolour
scheme. Whenever morethan one colour isplaced next to another, aschemeis
automatically created.

Thereisadefinite schemethrough which you can dwaysproduce pleasing effects
when morethan one colour isused. These colour schemescould be:

1) Monochromatic colour scheme
2) Anaogouscolour scheme

3) Complementary
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Skin or loosely coiled
length of thread

4)
5
6)
1)

(@)

3

Split complementary
Triad
Tetrad

A Monochromatic colour schemeuses
asinglecolour. It consistsof tintsand shades @ @
of thesamecolour e.g. onapaebluekurta @ @
you may embroider sky-blue, dark blue @ @
and navy bluemoatifsor Lucknow chikankari
where white motifs are embroidered on
whitefabric. Thiskind of schemeisquite (@) (b)
restful, ﬁseﬂ to produce and isaways Fig. 303
2) Ananalogouscolour schemeisasocalled
adjacent colour scheme. It uses adjacent or
@ @ neighboring colourson acolour whed . Such
colours have at least one hue in common.
E.g. ydlow flowers, yelow greenleavesand
green stemscan beembroidered. Itisavery
@ @ pleasing combination. If you add adash of
blue green embroidery or sequinstoit, it will
®) becomevery eye catching and exciting.
Fig.30.4

Complementary colour scheme: Itisa

two colour scheme. In thisscheme colours
that are placed oppositeto each otherina
colour wheel e.g. red and green, are used.

Look at the colour wheel that you have

made. Can you find how many such pairs @

areformed?Yes, you areright. Thetwelve
coloursinthewheel will give ussix such

pairs. Let uslist them: Fig. 30.5

- Yelowandpurple

- Orangeandblue

- RedandGreen

- Yelow greenandred purple

- Bluegreenandred orange

- Bluepurpleandyellow orange

Thiscolour schemeresultsinavery bright and cheerful colour combination. Thisis
especially suitable for children-wear and garments for happy occasionslike
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marriages. If you changethevalue or intensity of these coloursthenthe scheme

can beused for older peopleor for summersfor example, alemon suit withlilac
embroidery will look refreshingly cool during summers. While using the
complementary colourstake careto seethat one colour isprominent whilethe
other remains subdued.

. Not
4) Split complementary colour scheme: It otes

isathreecolour scheme. Itismadeby usng

any one colour and splitting its
complementary coloursinto two partse.g.
yellow, red purpleand bluepurple, (Purple
isthe complementary colour for yellow).

You can embroider ayellow, orange and @ @
red orangesunwith bluecloudsonachild’'s @)

frock. Again, youwill seethat by changing Fig. 30.6
the value and intensity of the split

complementary scheme, it can bemade suitablefor al typesof ages, occasons
and seasons.

5) Triad colour scheme: Itisathreecolour . _ .
@ @ scheme. It combinesany three coloursthat 't“_” e?u-llater:ajh;mgle !3 a
form an equilateral triangle on the colour rlangieinwhic reesides

areequal.
whedl. eg: yellow, red and blue or orange,
greenand purple.

(B)
Fig. 30.7 RED

6) Tetrad: Thisisafour colour scheme. It
combines any four colours that form a
ORANG

squareon acolour wheel. Theseschemes | pikae
are being used in Kashidaof Jammu and
Kashmir, Kanthaof Bengal and Chamba

Rumal of Himachdl.
Example: Green, yellow orange, red and @
bluepurple.

Fig. 30.8

The choiceof colour isthemost important decision adesigner will make. Before
making that decision the effect of combining coloursand theimpact that each

colour will have both individually and when combined with others, needsto be
considered.
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If two coloursappear striking when used together they are said to contr ast well.
Complementary colourscontrast well. A good contrast also occurswhen light
and dark shades of two colours are used e.g. pale yellow and dark red. The
excellent contrast of black withwhiteisan extremeexampleof thisprinciple.

Contrasts can beemphasized by using black or white outlineonamotif. Itisseen
that awhite border seemsto deegpen acolour. If you giveadesign ablack border
itwill appear tolighten and brighten theentiredesign. Black or whitelineseparating
colours makes each col our show up more.

Coloursfromthesameareaof the colour whedl gowell together, i.e.,, they produce
apleasngoverdl effect caled harmony.

Pastdl yellow and degp green, or pale pink and purple, are examplesof harmonious
coloursgoing well to produce agentleand pleasing effect.

[ ] Activity 30.4: Using a shade card or skeins of embroidery thread,
Fi experiment with colour to find harmoniousand contrasting combinations.
Show at least 5 colour combinationseachwith thehelp of colour diagrams,
inyour note book.

r_"
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NTEXT QUESTIONS30.3
|  Statewhether thefollowing statementsaretrueor false.

1. Monochromatic colour schemecons stsof tintsand shadesof thesame
colour.

Red, blue-green and yellow-green form atetrad colour scheme.

Coloursthat are opposite each other in the colour wheel areknown as
complementary colours.

4.  Splitcomplementary colour schemeisplaced equilateraly onthecolour
whedl.

5.  Anaogousisasoknown asadjacent colour scheme.

[l Matchthesatementsin Column A withthosein Column B.

ColumnA ColumnB
1. Ydlowandpurple (& Split complementary colours
2. Yelow, red-purple, blue-purple  (b) Triad colour scheme
3. Red,yédlow, blue (c) Tetrad colour scheme
4. Green, Yellow-orange, red, (d) Complementary colours
blue-purple

(e) Monochromatic colour scheme
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30.5 SIGNIFICANCE OF COLOURSINDAILY LIFE

Thehigtory of colour isasold asthe history of mankind. Colour, for primitiveman,
possessed magical properties. Long before man wore clothes, the body was
adorned with coloursfrom natural sourceslikeberries.

Different colourshavedifferent meanings Each colour hasadifferent psychological Notes

effect on us. Red —out of fire-means heat to us, green-out of freshly sprouted
plants—meansfreshnessand gold —out of sunlight —meansgaiety. Colourshave
different meaning in different partsof theworld. For example, inthewestern world,
peoplegrieveinblack but in Indiaand Chinapeople mourntheir dead inwhite.
EveninIndiasome brideswear red whereasin certain areasgirlsget married in
white and gold/red. L et us study these effects so that we can use these colours
effectivey.

Colour Effect
Dark red Love, hedth, vitdity
Bright red Passion, danger
Dark gray red Bvl
RPink Femininity, festivity, delicacy, innocence
Orange Ambition, enthusasm
Brown Utility, maturity
Ydlow Ingpiration, wisdom, gaiety
Dak gold Luxury, riches
Light yellow, green Freshness, youth
Blue Camness, sncerity, idedism
Purple Magnificence, royaty
INDAILY LIFE
- Ageof person
- Sexof theperson using the colour
- Professon
- Occasion
- Season
- Typeof garment
- Body structureof person

Whenever you haveto make asel ection of colour for aperson, you must takeinto
account the person’sage and sex. Children and young adults|ook better in brighter
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colours. Older people must appear responsible, so you could choosethose kinds
of coloursfor them. Men must ook mature and keeping their job profileinmind
maly haveto project animage of dependability and sternness. So, choose colours
accordingly.

Occasiondso playsavery important rolein selection of colour. Beforedeciding
on acolour, makesurethat you know what the occasionis-if itisamarriageor a
party, whether it isamorning function or an evening one.

Choiceof coloursisvery largely dependent upon the seasontoo. Timeand again
we havetaked about using cool, fresh and soft col oursduring summers. Onecan
usebright, dark and cheerful coloursinwinters. Thetype of thegarment also has
an influence on the selection of colour. Choice of colour for embroidery ona
westernoutfit will definitely bedifferent fromthoseused onasari or lehnga. Before
deciding on the colour, check aperson’s height and weight. Check out special
body featureslikelong legs, short waist or large hips. A deep knowledge and
understanding of colourscan help you emphasi ze good features.

Colour isthemost effectivetool in your hand-atool by which you can createthe
most harmonious and flattering effects. All you haveto doisto practiceto achieve
good results.

r._mM
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INTEXT QUESTIONS 304
| Indicatethecoloursyouthink aremost suitablefor thefollowing:
)  weddingdressof abrideinyour area:
i) agirl’sfrock:
i)  sadwar kurtaworninsummer:
Iv)  gentskurtaworninwinter:
V) curtainsinchildren’sroom:
vi)  bed coverin bedroom:

vii)  king'sdressfor achild' sfancy dressshow:

TERMINAL EXERCISE

1. What arerelated colour schemes? Explain with the hel p of acolour whedl.
2. Listthevariousfactorsinfluencing the choice of colours. Explain giving
examples.
3. List the similarities and differences between complementary and split
complementary colour scheme.
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4. Condder thegiven stuationthen answer thefollowing questions.
Situation: amiddle-aged man iswearing anavy bluethree piecesuit for an
evening party.
ad Nametwodifferent coloursof theshirtin monochromatic colour scheme

and ana ogous colour scheme.

b) Namethecomplementary colour for tie and pocket-handkerchief.

5. What istherelationship between primary, secondary and teritary colours?
Using acolour wheel, show how tertiary coloursare prepared.

6. Inasquareof sze8by 8inchesdraw acomposition of different geometrical
shapes. Now colour thedesignin: @) Primary colours b) Tertiary
colours

o
S\ HAT YOU HAVE L EARNT

Colour
I
Colour Wheel Characteristics of Colour Schemeg Factors
colour influencing the
— Primary Colours — Hue — Monochromatic use of colour
— Secondary — Veue — Analogous — Age
— Tertiary — Intensity — Complementary — Sex
— Warm/cool - Slit — Jobprofile
— Neutral complementary — Occasion
— Mettdic — Triad — Season
— Tetrad — Typeof
garment

S|ANSWERSTO IN TEXT QUESTIONS

30.1 | 1. Ydlow,blue I 1. Purple
Neutra 2. Orange
Primary, secondary 3. Blue
Neutrd

Warmth

Intensity

vaue

hue

30.2
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tint
Shade/tone
True

Fdse
True
Fdse
True

I 1@ 2 (@ 3. (b 4 ©

30.3 |
Notes

a rcdw DN P o s

304 i) red/white i) pink i)  yellow/green/blue
Iv) brown/grey v) orange/ydlow vi) blue
vii) purple/gold
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