TYPES OF TRADITIONAL MEDIA

335en26A

You havelearnt that traditional mediaisavery useful form of communication.
Traditiond mediahowever, exigsin variousformsas seen and practised in different
partsof India. Some of theformsstill existsin some placesbut may not beinits
original form and content. They have been reinvented according to themodern
environment. Therearemany such formswhich playsavita roleinour daily lives.

Inthislesson, youwill learn about the different formsof traditiona mediain detall,
their form and structure aswell astheir usein Indian society.

2/ OBJECTIVES

After studying thislesson, youwill ableto do thefollowing:

e listthevariousformsof traditional media;

e explaintheformand structureof different formsof traditional media;
e describetheuseof thesemediaformsin society.

26.1 TYPESOF TRADITIONAL MEDIA

Canyourecal thedifferent formsof traditional media, that you learnt inyour
previouslesson. Let uslist them.

=  drama

= dreettheatre
" puppetry

= dance

=  dorytdling

| | W

= musc

" panting

=  motifsand symbols

We shall discuss each one of themin detail
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rugged : rough, rocky

aesthetic: artistic

26.2 DRAMA

Most of you may have heard of theterm‘ drama’ . Have you ever seen adrama
being performed inyour neighbourhood or inatheatre ?

Dramaisoneof themost popular forms of traditional media. Let usunderstand
thisform by using an examplefromtherura areas. After completingthework in
thefields, you very oftenfind that farmerscelebratetheir joy of leisure. They use
different types of art forms for this. They use natural colours for makeup.
Performancethemesarefromtheir own sufferings,daily work, future dreamsand
mythology. Heretheviewerscan aso participate asand whenthey fed like.

L et usstudy about some of theseformsof dramaperformed in different states.

Tamasha: If you happen to watch atamashaperformancein Maharashtra, you
will cometo know moreabout their ancient rulers, Maratha heroism, their rugged
landscape, their music etc.

The philosophical and aesthetic scheme of tamasha incorporates three basic
elements: the entertainment tradition, the more serious propagandist tradition &
thedevotiona tradition. Have you ever watched a Tamasha performance?

Nautanki: The Nautanki form found in northern Indiaentertain their audiences
with often vulgar and disrespectful stories. Rooted in the peasant society of pre-
modern India, thistheatrevibrateswithlively dancing ,pulsating drumbeats& full
throated Snging .Unlikeother stylesof I ndian theetre, the nautanki doesnot depend
on Indian religious epics such asRamayanaor Mahabharatafor itssubject.

Khayal: Khaya ismainly performedin Rgasthan. It isacombination of song,
danceand drama. Musicisanimportant aspect inthisform of folk theatre. Itis
performed not only for entertainment purposebut it isused mainly asan essential
meansof communication between actors. Thereisanimmensevariety intheuse
of Snging—sometimesby thecharactersindividually or inthechorus. Instrumentd
music isalso used in the beginning of the performanceto create afavourable
atmospherefor theplay.

26.3STREET THEATRE

Thisisaperformance medium drawing itstechniquesfromtraditiona dramaforms
in India. They are performed in any nukkad (street corner), street, market
placeetc.
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Fig.26.1 street theatreperformance

In such a situation, the audience and the performers are on the same level,
emphasizing the fact that the performers are not different from the audience
themsalves. Thisa soleadsto the establishment of argpport betweentheperformers
and the audience. Close eye-contact with the audienceisan important element in
street theatre which keepsthem busy with the action of the play. Evenan actor is
under the eagle eye of the audience who surround him on all sides. Sotogether
they feel asense of belonging and responsibility to each other. Sometimesthe
audienceisinvited tojoin the chorusfor thesinging.

The sole purpose of street theatreisto motivate the audienceto takeaquick and
required action on aparticular issue. In India, waysides, streets, village markets,
open-air grounds, fair-sites, country yards and other public areashaveremained
theideal spacesto perform street plays.

A majority of street playsinIndiaare based on socio-political issues. Some of
these are based on current events, others are on subjects like communalism,
terrorism, policeatrocities, brideburning, dowry system, casteinequdities, dections,
industrid and agriculturd exploitation, dcoholiam, illiteracy, drug additionand femde
feoticide.

InIndia, wherethereisahigh degreeof illiteracy, poverty and diversity of language
and didects, atheatreform of this sort, versatile and adaptabl e, cheap and mobile
becomes moreimportant and relevant. Do you know why street theatreiscalled a
mobiletheaturemedium?

Themobileform of street theatre hel psit to reach peoplewho normally do not go
tothetheatre. Thissuitsthetypeof audienceit triesto reach who are mostly the
poorer section for whom theatreisaluxury. Thetotal absence of aproper stage,
lights, properties, costumesand make-up makesit even moreflexible.
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Some of the best street theatre artistsfrom Indiainclude Safdar Hashmi, Utpal
Dutt, ShedlaBhatia, Habib Tanvir, Shombu Mittra, Bijon Bhattacharyaand many
more.

Street theatre artiststry to spread positive menagesin the society. For examplein
Punjab, Gursharan Singh through street theatre is spreading a message of
understanding, patience and tolerance. Hetook to the streetsto use playsasa
means of awakening the peopleto their fundamental and political rights. Inthe
early eighties, when Punjab was swept by terror waves, Singh went out into the
streetswith hisclassic street playssuch as* BabaBoldaHai’, * Sadharan Log’ and
‘MainUgarvadi Nahi Hu'.

For Safdar Hashmi, aworld renowned street theatre performer the art formwas
basically apolitica theatre of protest. Itsfunctionisto motivatethe peopleandto
mobilize them behind organizationswhich fight for socia changes. With hisJan
theatregroup called NatyaManch, he presented playslike*Machine , ‘Hatyarey’,
‘DTCKIi Dandli’, *Aurat’ and ‘ Gaon se shahar tak’ .

How many street plays haveyou seentill now?Isit comparableto the number of
television showsthat you have seen? Televisioniscertainly very popular andis
ascessibleto many households. But at the sametime, art formslike Street theatre
aredso, seeing areviva at thecommunity level inlargegatherings.

InIndiacommitment to political causesisquite high among the membersof street
theatregroups. Most of thegroupslike Janam, Nishant, Chitra, Shatabi, Amritsar
School Drama, Chandigarh, Jan Sanskrit-Manch, |PTA Patna, IPTA Punjab and
Little Theatre Group comeforward when animportant issueof social and political
concernemerges. They attempt to providean dternative explanation and adifferent
point of view from government controlled media. For example, inthedaysof the
Bhopal gastragedy, whiletheofficial mediawere content with providing statistics
ontheextent of damage, it wasthe street theatre groupswho drew the attention of
the peopleon thewider aspectsof expl oitation by multinationalsand the continuing
horrors of thetragedy. So street theatre can be apowerful social and cultural
expression asit hasthe potential to actively involveawide range of physical,
emotiond and imaginative capacities.

©

b JINTEXT QUESTIONS26.1

F

1. Choosethecorrect answer :
)  Tamashaisperformedin:
a) Tamilnadu
b) Kerda
c) WestBengd
d) Maharashtra
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i)  Nautanki ispopularin:
a) Southindia
b) Westernindia
c) Eagternindia
d) Northernindia
i) Khayal isaformof :

Notes

a dance
b) musc
c) folktheatre
d) dreettheatre
iv) HabibTanvirisapopular namein:
a tamasha
b) nautanki
C) khayd
d) dsreettheatre
V) Streettheatreisasocalled:
a anexpensvemedium
b) arigidmedium
C) irrdevantmedium
d) mobilethestremedium

Puppetry
Have you seen puppets or even wondered what they are ?

The word puppet comes from the French ‘ Poupee’ or the Latin * Pupa’, both
meaning "dolls . In Sanskrit, puppetsaretermed "Putraka , “Putrika or "Puttaika,
all of which arederived fromtheroot Puttaequivalent to Putra(son). It isderived
from ancient Indian thoughtsthat puppetshavelife.

Puppet theatreisaform of entertainment found practicaly inall partsof theworld.
In puppet theatre, variousforms known as puppets, are used to illustrate the
narratives. Let usfind out more about them.

Therearefour basic kindsof puppets: ingenious—creative
e glovepuppets

e gtring puppets

e rod puppets
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e shadow puppets
Glovepuppets:
Glove puppetsare mostly found in Orissa, Keralaand Tamilnadu. Puppeteers
wear them on the hand and manipulatetheir headsand armswith their fingers.
Thepuppeteer narrateshisstory inverseor prose, whilethe puppetsprovide, the

Notes 1 \isual thread. With alittle effort and imagination, you can makeyour own glove
puppet.
Glove puppetsare a so known as deeve puppets, hand puppets or palm puppets.

ornate: elaborate

Fig26.2 Glovepuppet

Theglovepuppet in Orissaiscalled Kundahe Nach. Theglove puppetsof Kerala
aremoreornate, colourful and resembletheactorsontheKathakali stageintheir
make-up and costume. Their performanceisknown as Pava Koothu or Pawa
Kathakali. The stories of thistheatre are mainly based on Radhaand Krishna

and the Ramayana.
Sring puppets:

Thestring puppet (or marionetter) isafigurewith multiplejointsand suspended
by astringwhichiscontrolled.
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Fig. 26.3 string puppets

String puppetsarefoundin Rajasthan, Orissa, Tamil Nadu and Karnataka. In
this, the stressismore onthe manipulative skillsof the puppeteer. Haveyou ever
seen astring puppet?

Examples:

e Katputai showsof Rgasthan

e Sakhi Kundhe of Orissa

e PutlaNachof Assam

e  Maasutri Bhaulyaof Maharasthra,
e Bommadattam of Tamilnadu

e  Gombeyattaof Karnataka

Rod puppets:
Rod puppetsare an extension of glove puttetsbut often much larger.

They arefixed to heavy bamboo stickswhich aretied to the puppeteer’ swaist.
Thesearethree-dimensional moving figuresthat are mani pulated with the hel p of
rods.
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Fig. 26.4Rod puppet

Thetraditional rod puppet form of West Bengal isknown as Putual Nauch.

Hereareafew other examples:
e  Yampuri of Bihar

e Kathi Kundhei of Orissa
Shadow puppets:

Inthisform, shadowsof puppetsare used in black and whiteor in colour. Theflat
figures, usualy made of |eather, arelightly pressed on atransparent screenwitha
strong source of light behind. The screen thusformsthe barrier between the
audience and the puppet, creating the projection of image. Theimpact on the
audience, surrounded by darknessall around, isquitedramatic. Thescreenin
Indiaisasimple sheet stretched on an adjustableframe.

Shadow puppets are mostly found in Andhra Pradesh, Kerala, Karnataka,
Tamilnadu, Maharashtraand Orissa.

Examplesincdude
e  Togulugombeyattafrom Karnataka
e  TholubommaatafromAndhraPradesh
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26.4 MUSIC AND DANCE

You may haveall heard to someform of music or theother and also seena
dance being performed on the stage or ontelevision.

Music and dance in India are among the oldest forms of classical artswith a
tradition that datesback to several centuries. Thesetraditionsarefundamentally
similar but they havedifferent namesand area so performed in different styles.

Dance putsthe rhythm and movement in the play and continuously captures
audienceattention.

Oursispossibly theonly country inwhich music, morethan any other art, isso
intimately interwoven with thelife of people. It would not bean overstatement to
say that music in India has played a crucial part in everyday life from time
immemoridl. It hasbeenanintegral part of marriages, festivalsand cel ebrations of
every hueand character. Noreligious ceremony hasbeen completewithout music.

Therearesongsto cdebratethe seasond rhythmsin nature, songsof the ploughman
and boatman, of the shepherd and camel driver. Thereareeven songsof villages
and of theforedts. It ismusicwhich hasawayslent harmony to the pulseof human
activity inIndia

India smusicd culturehasitssourcein thetradition of the masses.

Traditional music of Indiaisthe most natural representation of the emotionsof the
masses. Songsare associated with every event of life. Beit festival's, advent of
new seasons, marriages, birthsor even every day affairslikeattractingaloved one
or admiring nature. Canyou recall afew such songsthat you may have heard?

Althoughfolk music originated within small regions, it hasreached out totouch the
hearts of massesacrossindia.

L et usstudy afew examples.
Examples:

e Marathi Bhgjanswhicharegenerally based on traditional rages.
e MandisaRgasthani folk tune

e TheGhazal isaform of Urdu poetry that issung. Eloquent ‘ shayari’ (poetry),
gentle* mausiqui’ (music) and fragile*jazbaat’ (emotions) combineto create
theghaza. Themusicfor the Ghaza isdow paced and lyricsare often repeated
twiceor thrice. Thefirst couplet of aghazal isarea‘ matla and thefinishing
couplet iscalled ‘makta . Theremaining coupletsare called ‘misra’ and
‘antard .

e Qawwadliisahigh-pitched and fast paced style of snging that wasdeveloped
inthethirteenth century. During that period, Sufismwasbecoming popular in
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Indiaand Qawwali emerged from the mystical sayingsof sufi saints. The
followersof KhawagaMoinuddin Chisti Garib Nawaz, thefamous Sufi saint
of Ajmer (Rg asthan) adopted and improvised Hindustani classica musicinto
what iscalled gawwali. Despite originally having devel oped from mystical
music, it later aso began toincluderomantic themes.

Notes

Fig. 26.5qawwali
rF_"
h.e JINTEXT QUESTIONS26.2
1. Matchhefollowing:
i)  glovepuppet a)  urdupoetry
i)  rod puppet b) figuremadeof leather
i)  ghezd c) pavakoothu
iv)  string puppet d) Putud Nach
V)  shadow puppet e katputli

26.5TRADITIONAL MOTIFSAND SYMBOLS

Have you observed patterns of rangoli made out of coloured powder outside

homes on festive occasions ? These are nothing but symbolswhich areapart of

everyday life. These beautiful patternswhich are made on thethreshold of the
revere: respect, admiref houseisbelievedto uplift thespirit, ward off evil energiesand give protection.

InIndia, peoplerevere many symbols, ranging fromthosewhich aresmpletothe
most complex ones. Indiansbelievein symbolswhich areentirely different from
therest of theworld, though tracesof smilaritiescan beseen. Thesymbolsinindia
arethe outcomesof mythology, religiousbeliefs, traditionsand philosophy.
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Indiaisacountry of motifsand symbolswheretraditional art forms, figuresand
ritual drawingshaveexisted for many centuries. Theseart formsinclude symboals,
floor motifs, folk murds, traditional textiledesigns, scroll paintingsetc.

Itisinteresting to notethat several figuresthat we seetoday seem to be based on
man'sprimary activities.

26.6 PAINTINGS

Primitive man was unaware of words,but he was able to draw apicture of an
animal withatail,ahead and four legs or ahuman figurewith apin head and four
linesfor handsand feet.

Throughout different periodsof history, wefind adefinite established tradition of
painting on variousobjects, particularly onintimate objectsof everyday use, floors
andwalls, andinamost every instance, the depiction being associated with some
ritud.

.--'——_- j’_" )
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Fig. 26.6 wall paintings

Traditond paintingsof MadhyaPradesh, specidly thewal | paintingsof Bundekhand,
Chhattisgarh, Gondwana, Nimar and Mawaareliving express onsof people, closdly
linkedwith thesocio-culturd environment of thearea. They arenot meredecorations
but a so expressionsof religiousdevotion.

L et ustry and understand some of the examples.

¢ InBundelkhand, painting isusualy doneby acaste of professiona painters
called Chiteras.

¢ Inthepaintingsof Chhattisgarh, mud plaster baseisused, over which linear
patternsare etched with fingers: the processiscalled ‘ Lipai’. Thewomen of
theRgwar community arespecidistsin‘Lipa’ , whereas Pando and Satnami
communitiesmakelinear designssimilar toawovenfabric.
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Chhatisgarhisasothehomeof theart of ‘tattoo’ whichisdone by women of
Badi community. Thetattoo patterns are complex and beautiful and have
immense potential of being further modified and incorporated into designer
prints.

TheBhilsand Bhildatribesof MadhyaPradesh paint mythsrel ated to creation
called pithora paintings. Horses, elephants, tigers, birds, gods, men and
objectsof daily lifeare paintedin bright multicol oured hues.

¢ IntheGondwanaregion, unmatched creative vision hasbeen shown by the
Gond and the Pardhan tribeswho haveimpressed audiencesat exhibitionsin
Japan, France, Australiaand other countries.

e TheMawa, Nimar and Tanwarghar regionsof Madhya Pradesh areknown
for their mandana wall and floor painting traditions. Red clay and cow
dung mixtureisused as base material to plaster the surface against which
whitedrawings stand out in contrast. Peacocks, cats, lions, goojari, bawari,
swastik and chowk are somemotifsof thisstyle.

26.7STORY TELLING

“Tdl meafactand!’ll learn. Tell meatruthand I’ ll believe. But tell meastory and
itwill liveinmy heart forever” saysanIndian proverb. Don'tyoudsoliketolisten
to stories.

But what isastory? A story connectsuswith our humanness and linksthe past,
present, and future by teaching usto antici pate the possibl e consequences of our
actions,

What isstory telling ?*. Telling” involvesdirect contact between thetdller and the
listener. It permitsthedirect presentation of thestory by theteller.

Therearestorieslikethe Panchatantra and storiesfrom mythology like Ramayana
and Mahabharatawherelocal heroeshaveawaystravelled from onegeneration
to another by word of mouth. Thisisan effectiveway of motivating children.

©
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1 INTEXT QUESTIONS26.3
1. Fllintheblankswith appropriateword/s:

)  Symbolsand motifsare examplesof ——  artforms.

i)  Bundelkhand paintingsaredoneby professiona painterscalled ———

i) Women of the——————community in Chattisgarh are specialistsin—
iv) Paintings of the Gondwana region are done by and
tribes.
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V) —— isapopular Indianstory which hastravelled through severa
generdions.

@ 26.8WHAT YOU HAVE LEARNT Notes

—> Drama

e tamasha

e nautanki

e khayd
Street Theatre
Puppetry

e (glovepuppet
e gring puppet
e rod puppet
e shadow puppet
—» Musicand Dance

—>
—>

e bhgans
e folksongs
o ghezd
e gavwdi
— Traditiond matifs
e rangali
e folkmurds
e textiledesgns
e floor matifs
e sroll paintings
— Pantings
o lipa
e taftoo
e pithorapaintings
e mandanawall andfloor paintings
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—>» Storytdling

e panchatantra

¢ Ramayana

e Mahabharata
Notes

E | \ 26.9 TERMINAL EXERCISES

1. Discuss how different forms of traditional media serve the purpose of
communication?

2. Explainthedifferent formsof puppetry with suitableexamples.
3. Writeshort notesonthefollowing :

)  Traditional symbolsand motifs

i) Pantings

i) Storytelling

:: A 26.10 ANSWERSTO INTEXT QUESTIONS
26.1 1. i)(d)ii) (d)iii)c)iv) (d) (v) (d)
26.2 1. i)(c)ii)(d)iii) (@iv) (e V) (b)
26.3 1. i) treditiond
i) Chiteras

i) Rgwar, Lipai
iv)  Gond, Pardhan
V) Panchatantra
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