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ROLE OF A PHOTOJOURNALIST

You would have understood by now that the back bone of photojournalismisthe
photojournalist. A good photojournalist isboth askilled photographer who uses
the cameraand other equipment to hisbest advantage. He must so beathinking
creative person who mixestechnique and judgement to captureimages asthey
happen because news eventsdo not wait for the photographer.

Some photojournalists attempt to make their photographs moreinteresting by
mani pulating theimage (for exampl e, by making people posefor the photograph).
Thisiswrong asthe main task of aphotojournaististo givetheviewer animage
that istruthful and speaksfor itself. Manipulating animageislikemakingup a
newsstory. It would nolonger bejournalism but story telling.

*J OBJECTIVES

After studying thislesson, youwill beableto dothefollowing:
e describethe preparednessrequired for aphotojournaist;
e explainthework ethicsin photojournaim;

discussthehistory of photojourndisminindia;
o enlist somefamousphotojournaistsof India.

28.1 PREPAREDNESSOF PHOTOJOURNALISTS

Eventswait for no one, especialy for photojournaists. A photojournalist must be
prepared to act fast and have hiscameraawaysat hand. Theinteresting pictures
aremost often aresult of the alertness of the photojournalist who isat theright
placeat theright time. If aphotojournalist iscasual about hisjob, heislikely to
miss many important chances. It isalso not just being present at an important
location but it isal so about being positioned at the best place with the camera

ready.

Thereare someeventsabout which aphotojourndist hasadvanceinformation. So
he can betherewell beforethe action begins. For example, apublic functionlike
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a sports event or a political meeting is usually announced well in advance.
Newspapersareinformed about thetime and the venue. If the photo editor thinks
that theevent isimportant hewill assign aphotojourndist to attend theevent. The
photographer will take picturesof the participants, the audience, thevenueetc..

However, thereare eventsthat no photojournalist can preparefor likeaterrorist
attack, a riot, a train accident, an earthquake or a bridge collapse. If a
photojournalist is present when something likethisoccurs he hasto act quickly
while at the sametime ensuring hisown safety. It israrefor photojournaliststo
capture terrorist attacks, serious accidents or magjor natural disasters as they
happen. It isusually the aftermath that the camera captures. The photojournalist
thentriesto take picturesthat convey thesenseof theevent, itsmagnitudeand its
impact on people and the place whereit hasoccurred. Thebest pictures area
result of thejudgement and sensitivity of the photographer.

Only asmall selection of picturesappear inthe newspaperseach day. Why isthis
so? Just as not al the news stories gathered by reporters get published in a
newspaper not al picturestaken by photojournalistsget published. A photo editor
will look at al the picturesthat have been submitted by various photojournaistson
any given day and make achoice about what will appear and what will not.

L et ussee how thisisdone by the photo editor.

One consideration will be the major news events of the day. A photograph that
enhancesthelead story isalmost certain to be published. For example, if themost
important newsof the day isthat fuel pricesare going to go up, aphotograph of
long linesof autorickshawsof trucksat apetrol sationisquitelikely toget published.

Another consderation isthe photographitself. If aphotographishard hitting, or
tellsastory thenit hasabetter chance of being published. For example, apicture
of aflood, with only theroofs of houses above water hasagreater impact than
many hundred words describing the sameflood.

What will interest thereader isa so acons deration while choosing picturesfor the
newspaper. So photographsof loca eventslike aninter-school sportscompetition
or theinauguration of anew school building often get published.

When aphotojournalist is doing a photo feature, thereis need for adifferent
approach and different kind of preparedness. If the photos are of peoplethenthe
photojournalist must have patience and win the trust of the people to be
photographed. M ost peopl e are self-consciouswhen they have acamerapointed
at them or feel shy when facing one and do not behave asthey normally would.
The photographer should work in a way that the people who are being
photographed do not fed hispresence. Thisismost easily doneif the photojourndist
spendstimewith the peopl e being photographed, talksto them about what they
aredoing and explain the purpose of the photograph. So when the photographs
are being taken they areno longer curious or worried about the photographer’s
interest inthem and can ignorethe cameraand behave naturally whenthe camera
ispointed at them.
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JIINTEXT QUESTIONS28.1

1. Nametwo eventsfor which aphotojournalist is prepared and two events
for which he cannot be prepared.

2. Whatistheroleof aphotoeditor ?

3. How doesaphotojournalist preparefor aphotofeature?

28.2 ETHICSAND THEPHOTOJOURNALIST

Ethicsisanimportant word in journalism. Ethicsarethe moral principlesthat
influencethe conduct of people. Journdistic ethicsarethemoral principlesthat
governthepracticeof dl formsof journalism. They guidethe photojournalistin
decidingwhat isright and what iswrong.

Truthfulnessisacorejourndistic ethic. A photojournaist must waysstriveto
takepicturesthat tell thetruth.

Thisissueof ethicshasbecome moreimportant inthedigital agewhenitisvery
easy to change the photograph on the compuiter. It isbelieved that the camera
never lies. But now withafew clicksof acomputer mouse, you can completely
change aphotograph. So much so that it isno longer arecord of an event. For
example, you can show amanto besmoking evenif hehasnever held acigarette
inlifeor inthe company of someone he hasnever met. You can show acrowd of

people at aplacewhen infact therewere only afew people present when the
picture wastaken. You can make people appear to be standing in front of well

known monumentsin foreign countriesto which they have never been!

All manipulation of photographsisaviolation of basicjourndigticethics. For the
photojournalist must capturethetruth. Thismeansthat the photojournalist must
only photograph what has happened, when it happened and not invent asituation
or recreate one by moving thingsaround in the pictureto makeit seemmore
interesting thanit really was.

Itisalso against journaistic ethicsto stage or create apicture by having people
posefor thecamera. For exampleif aphotojournalist wantsa picture of amid-
day meal schemein a school he must go to a school at meal time and take
pictures of what isseen. These might be of food being prepared or served tothe
children or thechildren egting their food. It would beagaingt journdigtic ethicsif
hewereto makeagroup of childreninschool uniformsitinrowswith platesin
front of them and pretend to be eating ameal at school.

A photojournaist whotakeshisprofessond responsbilitiesserioudy would never
manipulate animage or stage an event for the benefit of hiscamera.
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. INTEXT QUESTIONS28.2

Statewhether thefollowing statementsaretrueor false:

) Truthfulnessisnot acorejournalistic ethic.

if) Manipulation of photographsisviolation of basicjourndisticethics.

i) Inthedigita age, itispossbleto changeany photograph onthecomputer.

Iv) A photojournalist can invent or recreate a situation according to his
convenience.

28.3PHOTOJOURNALISM ININDIA

Photography arrived in Indiaalmost within two yearsof itsdiscovery. Asindia
wasbeing ruled by the British, British photographers started taking pictures of the
country, itsscenery and monuments. Whenthefirst war of Independence happened
in 1857, it wasoneof thefirst incidents of war photography intheworld and you
may have seen some photographsin magazines.

Later on when the camera became smaller, photojournalism gained greater
popularity. Many political developmentswered sotaking placein Indiaespecialy
around thefreedom movement. All thisgavealot of chanceto photojourndiststo
takepictures.

Raja Deen Dayal wasone of thefirst notable Indian photojournalists. Hewasa
court photographer in Indiaduring therule of the sixth Nizam of Hyderabad. As
hewasthe only native photographer, he hasleft behind avery impressiverecord
of BritishIndia

Fig. 28.1: Raja Deen Dayal
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Among the famous photojournalists who worked then was Sunil Janah. A

political activist and journalist, Sunil Janah began to photograph while writing
assignments for his newspaper. At the time of India’s independence, Janah
photographed the significant eventsin the country and made arecord of the
trangtionfrom Britishruletoindependent India. Hisphotographsof India spartition,

itspeople; specidly thetriba saswell aspicturesof industriesand templestructures Notes
arevery famous. Photographs of Nehru and Gandhi by Sunil Janah are now seen

by useverywhere.

N

Fig. 28.2 Photograph taken by Sunil Janah

Thereisanother name which needsaspecial mention here, also becauseina
profession dominated by men, shewasthefirst woman photojournalist. Sheis
Homai Vyarawalla. Her work was first published in 1938 in the Bombay
Chronicle, and later in other major publications of thosetimes. Shealso worked
for thelllustrated Weekly of Indiaand during World War 11 covered every aspect
of wartimeactivitiesin India. Her documentation of the events of the freedom
movement aresignificant. She remained afreg ance photographer until 1970 and
washighly respected amongst al photojournaists.

Fig. 28.3: Homai Vyarawalla
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Thereareseverd internationa photojournaistswho loved photographingin india
Amongst them, the name of Henri Cartier Bresson isfamous. Henri Cartier
Bresson was French and hisnameis counted amongst the best photojournaists of
theworld. Hetravelled in Indiain the 1940s and then kept coming back herein
later years. His most famous photograph is that of Pandit Jawaharlal Nehru

Notes announcing thedeath of Gandhiji. Hisbook called ‘ Henri Cartier BressoninIndia
isvery well known.

Fig. 28.4 (b): Photograh taken by Henri Cartier Bresson
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Amongst the photojournaistsafter Independence, the name of Raghu Rai ismost

famous. Rai’sphotographsaretill seen ashe continuesto do photography. Raghu
Rai started hiscareer in photojournalisminthe 1960sin Delhi and worked for
important national newspaperslikethe Hindustan Timesand Statesman. Later he
became the Chief Photographer for ‘ IndiaToday’ where heworked for along
time. Now Mr Rai works as an independent photographer and hiswork istruly Notes
respected all over theworld. Hisphotographs of famous personalities such as
IndiraGandhi and Mother Teresaarevery well known. Apart fromthisRaghu Rai
hascovered al important eventsthat have taken placein the second half of thelast
century such asthe Bhopal gastragedy and the Bangladesh war. He hasbrought
out bookson various subjectssuch asDelhi, Tgg Mahal, Sikhs, Benarasetc. His
early picturesaremostly inblack and white but later he has photographedin colour.
They al haveabeautiful quality about them.

Fig. 28.5: Raghu Rai

Prashant Panjiar isanother successful photojournalist of the present times.
Bornin Kolkata, heisaself taught photographer who hasworked for many
magazinesin Delhi. Hismost successful career waswiththe* Outlook’ magazine
asitschief photographer and associate editor. Heisafounding member of this
magazineand through hisphotographs, he gaveit apopular appea among people
and now Outlook hasbecomealeading newsmagazinein India.

Mentioned above arejust afew names of important photojournalists. Apart
from them there have been so many who have madeimportant contributionsto
thefield of photojournalism by thier work intheprint mediaall over theworld.
With theimprovement in printing technol ogy, newspapers have started using
more photosand in colour. Thishasgivenriseto agreater demand for trained
peopleinthefield of photojournalism.
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INTEXT QUESTIONS?28.3

1. Reaethenamesof photojournalistsgiven below withther respectivework.

Notes ) Homa Warawdla a) photographsof Indiaspartition
i) Henri Cartier Bresson b) photograph of Pandit Jawaharlal
Nehru announcing the death of
Gandhiji
iif) Prashant Panjiar c) photograph of World War 11
Iv) RaghuRa d) photographsin‘Outlook’
magazine
V) Sunil Jannah €) photograph of Mother Teresa

b

I
F 4 284WHAT YOUHAVE LEARNT

Roleof photojournalists
—» preparednessof aphotojournalist

e eventsfor whichaphotojourndist isprepared

e eventsfor whichaphotojourndist isprepared

e judgement and sengtivity of aphotojornalist

e roleof aphotoeditor

e gpproach of aphotojournalist whiletaking photographs
—» work ethicsin photojournaism

e truthfulness—corejourndigticethic

e manipulation of photographs—violation of basicjournalistic ethics
—» photojournadisminindia

e ariva of photography inindia

e famousphotojourndists

e Sunil Jannah

e Homa Warawdla

e Henri Cartier Bresson

e RaghuRa

e Prashant Panjiar
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1. Describeindetail thefactorsto betaken into account by aphotojournalist
whiletaking picturesfor different purposes.

2. “Theissueof thicsin photojournalism has become moreimportant inthe Notes

digita agewhenitisvery easy to transform the photograph onthecomputer”.
Discuss.

3. Explainwith examplestherole played by famous photojournalistsin India
before and after Independence.

& | 28.6 ANSWERSTO INTEXT QUESTIONS
32.1 1. i) political meeting, football match, any other
ii) accident, earthquake, any other

2. A photoeditor choosesthe picturesthat would appear in newspapers
onany givenday. Thiswill depend uponi) themagjor eventsof theday
which should be supported by photographsii) hard hitting naure of
photographswhich cantell astory well andiii) interests of readers.

3. A photographer should be patient and win the confidence of the people
hewantsto photograph. The photographer should work in such away
that people who are being photographed do not feel self-conscious
and behave normally when the camerais pointed at them.

322 1. i) Fase
i) True
i) True
iv) Fase

323 1. i) (o
i) (b)
i) (d)
iv) (¢)
v) @
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